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ABSTRACT

The present article presents the contexts from Russian literary works with French words and speech formulas are analyzed. Such

French borrowings fulfill stylistic, semantic and pragmatic functions and add special melody, beauty and sound to the text.
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A literary text is a rich material for investigating language
units and their stylistic, pragmatic functions. G.G.
Molchanova notes that while analyzing literary text one
should pay attention to the following:

a) use of language units in literary context and the
whole idea of the text;

b) The analysis of the system of language units
(words, expressions, idioms, proverbs);

c) The accordance of language units with the
situation of communication and exact pragmatic functions;

d) Revealing cognitive functional settings and
integrity of the whole text [3, p. 67].

It should be noted that conceptualization of stylistic
phenomena in literary text is formed due to concrete cognitive
settings. The cognitive principle f distribution of informative
data is based on realization of the known information and new
information which is considered to be a perceptive method or
way of getting information. The system of known information
includes general knowledge which create thesaurus of a
person. The new information is considered as unknown data in
comparison with the known information, widen and deepen
person’s thesaurus [2, p. 78].

The realias and concepts of national culture which are
reflected in cultural models of metaphor, metonymy,
comparison, etc., thus reflect national-cultural specifics of
definite society [1, p. 20].

Let’s discuss literary texts in which French words and
expressions are used. We should certainly reveal their
stylistic-pragmatic role in context.

From the Russian literary texts we get information
that children from noble families usually addressed to their
parents in French. The idea is proved by the extract from
L.Tolstoy’s novel “War and Peace”:
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Mon pere, Andre? — ckazara Heespayuosnas,
HeNl0BKAs KHAJICHA C MAKOU He@blpaB’uMOﬁ npejiecmosio neuaiu
U camos3abgenus, 4mo omey He BblOePICAl ee 6321704 U,
scxaunnys, omegepuyncs [6, p. 26]. From the translation we
understand that daughter addresses to her father using French
words “mon pere” — my father.

In Russian aristocratic society of the XVIII-XIXth
centuries friends also used French speech replicas when they
communicated between each other:

Ma bonne amie, - ckazanra manenwvkas KHASUHA
ympom 19 mapma nocne saempaxa, u 2yoka ee ¢ ycuxamu
noowusiiace no cmapoi npusviuke [6, p. 27]. The underlined
expression means “my dear friend” (girl).

Really in Russian literary texts we can often come
across with French speech formulas:

Meoseos-mo, eoeopum, kak He 6oamvca? [la kax
VeUOUULb e2o, U cmpax npowen, Kak 6wl monvko He yuen! Hy,
max-mo u 5. Demain, mon cher! [6, p. 18]. The underlined
expression means «Good bye, dear!».

According to communicative aim the most popular
speech formulas and set phrases of communication act are
divided into the following groups:

Speech formulas of greeting and saying good bye;

Speech formulas of getting introduced,;

Speech formulas of congratulations and wishes;

Speech formulas of request;

Speech formulas of expressing feelings and opinion;

Speech formulas of gratitude;

Speech formulas of invitations;

Speech formulas of agreement / disagreement;

Speech formulas of hesitation;

Speech formulas of apology;

Speech formulas of comforting;

Speech formulas of condolence;
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Speech formulas of suggestions and advice;

Speech formulas of compliments;

Speech formulas of approval / refusal;

Speech formulas of permission / prohibition [7, p. 12-

13].

In the following extract speech formula of farewell is
used:

- Omo yacacno! Yocacno! — 2oepuna ona. — Ho yezo
Obl MHe HU Cmouno, A UCHOAHIO ceoll Oone. A npuedy
nouesamv. FEeo menvss max ocmasums. Kaogicoas MUunyma
dopoea. A ne NOHUMANO, Yec0 MeuilKarom KHAINCHbL. Mo:»cem,
602 nomoosicem MHe Haumu cpedcmeo €20 npucomoeums...
Adieu, mon prince, que le bon dieu vous soutienne... [5, p.
52]. The farewell ends with the French sentence which means
“Good bye, God save you!”.

In Russian literary texts French expressions fulfill the
role of euphemisms for concealing the rude or very strong,
extraordinary content. For example, in the following sentence
there is the scene of confessing love which takes place with
the help of the French expression “Je vous aime” (I love you):

- Ho 6 uem oice s eunosam? — cnpawuean on. — B
mom, umo mul OJICEHUNCA, He obs ee, 6 MOM, YmMo mbl
0OMaHyn u cebsi u ee, - U eMmy HCUBO NPeOCMABULACL MA
MUHYmMA NOCJE YIHCUHA Y KHA3S Bacuﬂuﬂ, Ko20a OH CKA3aJl dmu
He ebixoouswiue uz He2o cloéa: «Je Vous aime» Bce om
amoeo? [6, p. 22].

Sometimes in literary text phrases of great writers are
used:

Ho 6 my munymy, xax on cuuman cebs ycnoxoenHuim
mMaxkoeo pooa paccyncoenusmu, g0pye npeoCmasisiiacy OHd U
6 me Murymebl, K020a OH CUbHee 6ce20 6bIKA3bIBANL el C80I0
HEUCKPEHRHIOI ]li0606b, U OH uYyecmeoedsl npuiue Kpoeu K
cepoyy, u OoudiceH ObLI ONsAMb 6CMABAMb, O08USAMbCA, U
Jomams, u peamev nonadarowuecs emy noo pyKu Geuju.
«3auem 5 ckazan eii: Je VOUS aime?» - ece noemopsii on cam
cebe. U, nogmopus decamulii paz smom 6ONPOC, emy NPUuuLio
6 2onosy Moaveposo mais que diable allait-il faire dans cette
galere?, u own 3acmesics cam nao coboio [6, p. 23]. The
sentence is taken from Moliere’s work and means “Why I
have got mixed up the job?”.

The stylistic function of French borrowings in
Russian fiction text is actualized in hidden transfer of the rude
and non-standard lexics. For example the meaning “get off,
dry up” is conveyed in the following extract in French:

Tlomom on écnommuun scnocms u 2py6ocmb Mmbulcneu u
8Y1bedpPHOCNTb gblpaofceHuﬁ, CBOUCMBEEHHBIX 61/7, Hecmomps HaA
ee socnumanue 6 eblculem apucmoxKpamudecKkom Kpyey. «/ ne
Kaxasa-nubyoo oypda... noou cam nonpodyi... allez vous
promener», - 2osopuna ona [6, p. 22].

In this extract the meaning ‘“highly distinguished,
dear” is expressed in French with the help of irony:

- Hy, kax oice, 6amiowxa, mon tres honorable,
Anvgponc Kapnviu, - eosopun I[lunwun, nocmeusasce u
C‘Oe()uHﬂﬂ (6 yem u cocmossia OCO6€HHOcmb e2o pettu) camole
npocmaole Hapodele PYCCKue 6vblpasitCeHusl ¢ U3bICKAHHbIMU
@panyyscxumu  gpazamu. — Vous cemptez vous faire des
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rentes sur |’etat, - ¢ pomwt 0oxooey nonyuume xomume? [5, p.
54]

In the same way in literary texts political thoughts
and ideas are expressed in French:

L ’Angleterre a vecu, - npozcosopu on, HaXMypueasicy
u yxaswieas na ko2o-mo nansyem [5, p. 49]. The underlined
expression deals with England.

The literary texts with French expressions should be
translated very carefully. For doing literary translation a
specialist should possess a deep knowledge of different
stylistic devices, expressive and emotive means and ways of
transferring all feelings, colours, images that are depicted in
the original text. Mostly, literary translation is done by writers
or poets because only they can do it with preserving literary
content. When literary translation is done by a common
translator, the text will lose its emotional colour,
expressiveness and beauty of language means. The text will be
“dry”. On this reason not every translator deals with literary
texts. However, some translators of literary texts can
exaggerate the plot of the text and use too many stylistic and
expressive means of the target language. So, emotional and
imaginary content of the literary translation also has its
bounds which shouldn’t be overstepped [4, p. 176].

So, we can conclude that the use of French
expressions in Russian literary texts can be explained by
several reasons:

1) Stylistic function (the use of stylistic device of
euphemism, metaphor, comparison, etc.);

2) Pragmatic function (prevention, hint, approval, negation,
denial, etc.);

3) Linguocultural aspect (culture, traditions, customs, speech
formulas and models of behavior of the exact epoch).
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